The article describes the modest collection of Islamic manuscripts in Victoria, B.C. (Western Canada). One manuscript in particular, a remarkable late Ottoman illustrated prayer book, receives attention. The little amount of other Islamic manuscripts that somehow have found their way to Victoria's University Library are described here for the first time.
Introduction
The pleasant climate and lovely natural surroundings of Victoria, on Vancouver Island in British Columbia, Canada, makes the town the favourite retreat of the Canadian pensioner. But the benign climate is not Victoria's only advantage. Among the numerous benefits of the town special mention must be made of its university, 'UVic', which is situated on a spacious campus, a small world in itself with many amenities available. Sometimes the beauty and simplicity of the place is unreal. When I first visited UVic, in the spring of 2008, I found the comparison with the set of the British TV children series Teletubbies compelling. All over the campus, on undulating meadows, hip hopped rabbits that were clearly unaware of the fact that in most other places they would only be seen as a source of protein, but not here. Deer are freely roaming around as well, in smaller numbers than the rabbits though, and the well-cared for Finnerty Gardens garden round off the first impression of a paradisiacal place. At closer inspection appearances may prove to be misleading sometimes . . . The McPherson library is one of UVic's great assets. 2 UVic is a relatively new university, with a degree-granting status that dates back to 1963. Its institutional predecessor, Victoria College, was founded in 1903. The McPherson Library building in its present shape is now part of the William C. Mearns Centre for Learning (the 'Mearns Centre'), an expansion to the northeast side of the original library, which was completed in as recently as 2008. It is the typical North American campus library, mostly catering for the needs of a growing and transient students population, with kind and efficient staff, with ample IT accommodation, a fair collection of reference works, and research collections on subjects taught in the faculties.
Other Islamic Manuscript Materials in Victoria, B.C.
The present description only contains Islamic manuscripts and fragments which are kept in the McPherson Library. Yet, it is useful to mention a few other places in Victoria where Islamic manuscripts are kept as well, just to give a more complete picture of what one can expect to find when visiting Victoria.
On UVic's campus there is, apart from the McPherson Library, another institution which possesses a few Islamic manuscript materials. This is the Maltwood Art Museum and Gallery, which has a statute which separates it from UVic's University Library. The Museum's website mentions some Indian miniatures, and it is probable that the Museum holds more than what is actually shown on the internet. 3 Apart from the Maltwood collection proper, the Maltwood Art Museum and Gallery houses several more collections in which also Islamic objects of art, including manuscripts, are contained. All this needs further investigation.
There is one more institution in Victoria, though not in UVic, which has a few Islamic manuscript materials in its holdings, mostly calligraphic, illuminated and illustrated fragments in Arabic, Persian (both from Iran and India), and Turkish. This is the Art Gallery of Greater Victory. This Gallery has an extensive permanent collection of more than 17,000 works that reflects its three main areas: extensive Asian art holdings which include the most comprehensive collection of Japanese art in Canada; historical collections which feature Canadian and international works; and a contemporary art collection which features national and international artists, with a particular commitment to Canadian artists and those from BC and the local regions.
4 Some Islamic manuscript materials have been added in course of time, mostly through donations, but collecting them has never been the Gallery's core activity.
Thirdly, it should be remembered that Victoria is, because of the composition of its population, a relatively affluent town, and I would not be surprised if there existed private art collections in the Greater Victoria area in which more Islamic manuscripts or miniatures are held. The ex-Elphick manuscript which I describe hereunder is a proof for this assumption. So far I have not located any other materials, but this too needs further research.
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Islamic Manuscripts in the McPherson Library
The collection of Islamic manuscripts in UVic's McPherson Library is of limited scope. It counts seven accession numbers in all. These numbers consist of the year of acquisition, followed by a serial number. I have not come across an acquisition's inventory-which must exist-nor have I found a provenance for all of the manuscripts. Of these seven accession numbers, only two are really books in the codicological sense (1995-014 and 2000-003) , the other five are fragments of a few pages at most. Five items are written on paper, two are fragments on parchment (1992-037-1 and 2005-032) .
The collection was started as a representation collection, brought together for teaching purposes: 'Since the 1980's the University of Victoria has been collecting Islamic manuscripts to serve the interests of History in Art.' 6 UVic's collection policy for special materials is simple, modest and efficiently formulated: 'The primary role of Special Collections is to acquire rare, fragile, and fugitive books, manuscripts and archival material which will support teaching and research, particularly in the Humanities, within the University and in the broader community.'
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The somewhat haphazard collecting policies that the Islamic manuscripts collection reflects are an indication of that, and the financial means of the library for expanding the Islamic manuscripts collection have always been limited. However, one manuscript (MS 1995-014) , an illustrated Arabic prayer book from Ottoman Turkey dating from the late-18th century, is truly remarkable. It deserves special mention here, it is exceptional for its ornamental wealth and it has given rise to important research, which will be summarized hereafter. The acquisition of the manuscript in 1995 was inspired by Prof. Anthony Welch, then holding the chair of Islamic Art and Architecture, Iranian Painting, and Architecture of Muslim India in UVic's History in Art department, and later serving UVic in the position of dean of the Faculty of Fine Arts. Most of this article is devoted to a description of that manuscript.
I am not aware of any other Islamic manuscript materials in the possession of UVic's library and I assume that the seven items here described are the only ones presently available.
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At the end of my description of UVic's seven Islamic manuscripts I attach an appendix containing a short description of an Arabic manuscript which was in a private collection in Victoria (Mr. and Mrs. Elphick), but which eventually was not acquired by nor donated to the McPherson library, or any other public collection. It had been inspected by Prof. Welch in 1996, who returned it to its owners and only in 2009 the manuscript surfaced in the antiquarian book trade in the greater Victoria area, from where I purchased it for my private collection.
A Description of the Collection
The descriptions are in order of accession number, which reflect the chronological order of acquisition and registration by UVic's library. I largely adopt the method of describing manuscripts, which I have first introduced in my catalogue of the Leiden Library.
9 Following that approach, I first give the 
105
physical description of the manuscript. Then I identify the text contained in the manuscript and try to place it within its bibliographical context. Finally I elaborate on content and provenance, in as far as this seems possible and suitable. All descriptions are based on autopsy.
MS Victoria 1981-003
Arabic, indigenous paper, one single leaf with text on either side, 23.2 × 13.5 cm, expert naskh script likely to have been written in Persia, 10 lines to the page, text set within a double frame (blue and gold, and between the two frames is illumination work with floral motifs), apparently originating from an elegantly executed copy. Undated, but in the library administration the year 1751 is mentioned, which cannot be corroborated by the manuscript. The fragment is now kept in a passe-partout.
Unidentified fragment of a prayer text. The prayer formulas are directed to God, who is addressed in the second person.
Notes on the portfolio and on a loose piece of paper, which is kept together with the manuscript, seem to indicate that this fragment originates from a copy of al-Ḥ iṣ n al-Ḥ aṣ īn min Kalām Sayyid al-Mursalīn by Muḥ ammad b. Muḥ ammad al-Gǎzarī (d. 833/1429), GAL G II, 203. This is in fact a rare work 10 and I have not been able to consult it. In popularity it seems to have been superseded by the author's own compendium ʿUddat al-Ḥ iṣ n al-Ḥ aṣ īn min Kalām Sayyid al-Mursalīn. Comparison of the Victoria fragment with the two printed editions of the ʿUdda which I did consult, 11 did not yield any result. The added notes which identify the present leaf as a fragment of al-Ḥ iṣ n al-Ḥ aṣ īn, and the other evidently incorrect or unverifiable details which are given in them, do not mention a source, and they may have been part of information provided by an imaginative vendor. On the other hand, it is not impossible that this information, which was somehow added to the manuscript, but which cannot be verified on the present fragment, was available in other leaves of the same fragment before it possibly was split up in the antiquarian trade. Anyway, for the moment a positive identification with al-Gǎzarī's work could not be established. 10 Brockelmann, GAL G II, 203, S II, 277, mentions a number of manuscripts and printed versions of the work entitled al-Ḥ iṣ n al-Ḥ aṣ īn. See also Ḥ āgǧī Khalīfa, Kashf al-Ẓ unūn ʿan Asāmī al-Kutub wal-Funūn, No. 4529 (ed. G. Flügel, vol. 3, London 1842, pp. 71-73) where the history of the conception of the work is related.
11 I consulted two editions of this popular work of which there exists no critical edition: one published by al-Maṭ baʿa al-Iʿlāmiyya, Cairo 1303 (1886), the other by Dār al-Wirāqa, Ḥ amā 1396 (1976 
MS Victoria 1992-037-1
Arabic, parchment, 16.2 × 22 cm (largest measurement), 1 leaf with text on either side, ragged edges with damage especially in the four corners of the leaf (was the leaf taken out of an album?), also three larger and a number of smaller holes in the leaf, ʿAbbāsid bookhand, possibly of the 4/10th century, 16 lines of text on either page, text area: c. 13 × 19.0 cm, now kept in a passepartout.
The diacritics for the consonants are done with little strokes, the vowels are given with red dots; unadorned, rather primitive ten-verse dividers which are possibly of a later date, although there seems to be space left open for them, can be observed at the end of āya 10, 20 and 30.
An old fragment of the Qurʾān (54: 
MS Victoria 1995-014
Codicology
Collective volume with texts in Arabic and Turkish, manuscript on brownish coloured European paper (with watermark, not further analyzed) of two different types (pp. , 19.5 × 12.7 cm, 412 pp., written mostly in a bold, fully vocalized naskh script. Two (or possibly even three) hands can be distinguished: pp. 4-271, 272-310, 313-403 , the first of which is of calligraphic quality, the others are less accomplished, and on p. 311 the colophon is written in thuluth script by the first or second copyist. The divide between the two sorts of paper coincides with the divide between hands. At the end of the volume (pp. 406-408) a Turkish text has been added, which is written in ruqʿa script within frames that were not used for the second part of the volume. The entire content of the volume is set within a composite frame (gold, red), black ink, with the use of gold and white ink, and several colours. Up till p. 311 the texts are written in 9 lines to the page (traces of the use of a misṭ ara), with cloud shaped divisions between the lines. From p. 313 onwards many calligraphic panels and drawings are given with a varied number of lines. The first part of the manuscript is dated 1201 (1786-1787), and was allegedly copied by Mūsā Efendi b. Ḥ asan Efendi, a pupil of Ibrāhīm al-Rudūsī Efendi, but actually it was copied by Muṣ t ̣afā Ayyūb Efendīzāda (colophon on p. 311, see transcript and translation below). This first part has catchwords at the bottom of every verso page. Larger illuminations are on pp. 4 and 272, and in the text part there numerous smaller headings in white ink on a gold background. There are numerous illustrations in the second part (pp. 313-403). The volume is bound in a full-leather Islamic binding, with gilded ornamentation (borders, central medallion, corner pieces). Remnants of painted gold ornamentation on the edges (floral motifs) are still visible.
Introductory Remarks
The Victoria manuscript has been extensively studied by Alexandra Bain, Ms. Bain treats twenty-eight manuscripts of the Anʿām type, twenty-four from libraries in Turkey, two from the New York Public Library, one from the British Library in London and one from the McPherson Library in Victoria B.C. She places the Victoria manuscript within the historical context of the production of late-Ottoman illustrated Islamic prayer books of the Anʿām (En'am) type. At first she gives a thematical analysis of the material contained in the different manuscripts (pp. 42-169) . This she follows up with a description of the corpus of Anʿām manuscripts which she has composed for her research.
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The present description of the Victoria manuscript was at first made by me without recourse to Alexandra Bain's unpublished dissertation. I had not been aware of its existence until I was told about it by Mr. Terrence Tuey, a member of the staff of McPherson Library, and by then my first draft of the description of the manuscript was already completed. I then checked my description against Ms. Bain's account of the manuscript and wherever I thought fit to include elements of her descriptions into mine I have indicated this. My purpose is to give a factual description of the Victoria manuscript, whereas it was Ms. Bain's ambition to undertake a comparative study of the content and the religious imagery in Ottoman illustrated prayer books. The interpretative challenges that follow from Ms. Bain's treatment of this genre of works exceed the scope of my description.
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On the codicological level I observe a division into two parts in the Victoria copy of the Anʿām. These two parts were made separately, possibly by a division of labour, and that the only thing that holds them together is the binding 15 Shelf mark of either of the two volumes in the McPherson Library: (SC) the BP 18 3.3 B 35. Prints or electronic versions of the book can be purchased through the internet from University Microfilms International in Ann Arbor, Michigan (ISBN 0612373290). A read-only version of the book is available from the reference page of www.islamicmanuscripts.info. 16 In the early summer of 2009 I met with Ms. Bain in Victoria and discussed with her among other things her thesis and the Victoria manuscript. of the manuscript. The two parts in that binding are written on two types of paper of different colours, 17 possibly at different times, and by different copyists. This formal division into two coincides with a division of content. From pp. 4-311 the volume contains sacred texts, mostly Qurʾān, and some prayers that relate to the devotion of the Prophet Muḥ ammad. In the part of pp. 312-405 the volume contains a large collection of images and calligraphical panels, equally of religious and devotional nature, but of entirely different orientation, of intercession, Shafāʿa, and of protective magic, Taʿwīdh. As becomes clear from Ms. Bain's research, other Anʿām collections are composed in a similar way, quotations from the Qurʾān and other prayer texts to start with, after which follows a series of images and calligraphies. As far as codicology is concerned, the Victoria manuscript consists of two different parts, but in what pertains to the contents, the Victoria manuscript is one bibliographical entity. The difference between the codicological and the bibliographical approaches may be explained if one assumes that this prayer book was produced by division of labor between a small group of artists, or rather craftsmen: calligraphers, illuminators, painters and a bookbinder. It would be interesting to find out whether in other such Anʿām collections a similar division of labor can be observed.
The Turkish part with medical recipes at the end, which I have treated hereunder as text No. 3, is obviously a later addition written on pages that were left blank (except for the frame) when the volume was already complete. The fact that there are pages with empty frames may be yet another indication that there was a division of labour during the manufacture of the manuscript.
Description of the Content
(1) pp. 4-311. Al-Anʿām al-Sharīf (title so on p. 311, where the word al-Anʿām in an Arabic context is treated as masculine), consisting of sūra's and āyāt from the Qurʾān 18 and other sources. The section contains Qurʾānic quotations 17 As can be easily seen when one opens the book at the opening of p. 312 (end of part 1) and p. 313 (beginning of p. 2).
18 All Qurʾānic references are to the numbering in the Cairo edition (originally the one sponsored by King Fuʾād I, and first published in 1924), which seems to be out of fashion nowadays. (pp. 4-259) and devotional texts which pertain to God (pp. This colophon text is somewhat enigmatic, as it seems surprising a copyist being asked to write someone else's name as the copyist of the manuscript, and then nevertheless making himself known as the actual copyist. It implies, I think, the existence of a pre-industrial workshop of painters and calligraphers involved in producing beautiful books, both prayer-books and Qurʾāns. The copyist Muṣ t ̣ afā Ayyūb Efendīzāda may or may not have been a pupil of al-Rudūsī, but he does not say so in the colophon. If he was he did his copupil Mūsā Efendī b. Ḥ asan Efendī a favour, and if he was not he may have wanted to receive a favour from Mūsā Efendī b. Ḥ asan Efendī. Work in the hand of Ibrāhīm al-Rudūsi, the workshop's master, is known from a colophon in an Anʿām prayer-book which is in the collection of Edwin Binney, 3rd. That manuscript is dated 1165/1751-1752. Another pupil of al-Rudūsī's is a certain Ḥ āgǧī ʿUthmān from Bosnia, who is the copyist of a manuscript in the The fact that the colophon is here in the volume and not at the end is explained by Bain (p. 231), on the authority of Uğur Derman, as follows: 'By placing the colophon between the text and the images, the calligrapher has apparently indicated responsibility for the former and not the latter.' The reality is much more prosaic, however, as we have seen, that there are within the binding of the Victoria manuscript in fact two different codicological entities, written by different copyists on different paper, and not necessarily at the same time. An illustration of the colophon is in Bain, p. 418, fig. 16 .67: manuscript p. 311.
-p. 312: blank.
(2) pp. 313-405. Collection of calligraphic panels (many in Ḥ ilya-style), which are often provided with a title written in a panel over the image. Parts of this section can be read as a large collection of religious imagery. In the genre Anʿām prayer books the prayers in the first half of the manuscript are usually followed by a collection of devotional images and calligraphies. It is this religious imagery that has received most attention in the work by Alexandra Bain. Since Bain's dissertation there has appeared a photographic survey of the Ottoman relics kept in the Topkapi Palace, which work could be considered as the present-day sequel to the image section in the late-Ottoman Anʿām prayer books.
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The beginning of this part coincides with the beginning of a new quire. The texts of this second part are written in a hand different from the hand(s) of the first part, and on evidently different paper. This entire section has been reproduced by Bain, pp. 418-411, fig. 16 Earlier registration: On the recto side is an ex-libris label from University of Victoria Library. Also on that page is a sticker with typewritten text in three lines: '(sc) PK6456 A2'. SC stands for 'Special Collections'.
MS Victoria 2000-003
Arabic, with some Persian, manuscript on indigenous paper, 28 × 17.5 cm, leaves unnumbered, ca. 500 ff., fully vocalized large naskh script (text area with frame: 20.5 × 10.5 cm), in two hands; the second, more recent hand on a text area with frame: 20.5 × 10.2 cm on the final 20 leaves of the volume only, from the middle of al-Nāziʿāt onwards till the end, first word in this hand: wal-Gǐbāl, Qurʾān 79:32; this part in the second hand is apparently a newer replacement for the final quire of the original manuscript; 11 lines to the page, illuminated double opening page (ff. 1b-2a) for sūrat al-Fātiḥ a and the beginning of sūrat al-Baqara (last word on f. 2a: qablika, in Qurʾān 2:4), black ink with rubrication (for sūra titles, marginalia, etc.), entire text within a composite frame (blue, red, but the part in the more recent hand has a more simply executed double frame in red ink only), catchwords on every verso page, full-leather Islamic binding, the greater part of which has been preserved, but which is now only loosely connected to the text block. The leather shows simple blind tooled ornamentation.
A copy of the Qurʾān from the North West Frontier area of former British India, or from Afghanistan, apparently the complete text.
The text of sūrat al-Fātiḥ a (f. 1b) has been provided with an interlinear translation in Persian, which is not well legible anymore. The wide interline in the entire manuscript might indicate that a full Persian translation of the Arabic text was to be added. There are original and later numbering mark for the agžāʾ and their subdivisions in the margins. As the first gǔzʾ covers 17 ff., the entire codex may contain slightly over 500 ff. The agžāʾ do not coincide with the quires.
Earlier provenance: Loosely inserted is a short handwritten note (on stationary '15, York Terrace, Regent's Park.') saying: ' Jany 13, 19. This Koran 
MS Victoria 2002-006
Three plastic boxes containing colour slides of MS Victoria 1995-014 (see above). The slides have been used for the digitization of that manuscript and the images will be placed in the website of the McPherson Library at some moment in the future.
MS Victoria 2005-010
Arabic, thick Chinese paper with vertical 'chain lines' which are clearly visible in the paper's structure, set at different distances from one another (irregular, but between at least 1 and 1.8 cm), one single leaf with text on either side, 26.4 × 18.4 cm, fully vocalized bold Chinese-Arabic script (al-Khaṭ ṭ al-Ṣ īnī), 5 lines to the page, black ink with occasional use of red for reading signs, gold verse dividers (three in all, written slightly over the text, not on the line), five lines to the page, entire text set in a double frame (red ink, 16 × 11.5 cm), catchword on the verso side of the leaf, now held in a passe-partout.
A single leaf from a Chinese Qurʾān, containing a small part of sūrat Yūsuf (Qurʾān 12). His letter of that date, which contains a short description of the manuscript, is preserved together with the manuscript. On May 23, 2009, I purchased the manuscript from 'The Haunted Bookshop', an antiquarian bookseller now established in Sidney, B.C., on the northern tip of the Saanich peninsula, near Victoria International Airport.
